Symphony No. 2 in D major, Opus 73 of Johannes Brahms (London 
Philharmonic Orchestra, Sir Adrian Boult, conductor; WNCN) 


To suggest that there is only one psychic distance from the point 
of view of he who is interested in/is capable of creating aesthetic 
forms from which aesthetic forms can be created is naive. Rather 

a range of psychic distances exists certainly from which he who is 
interested in/is capable of creating aesthetic forms can create 
autonomous aesthetic phenomena. That range comprises all of those 
psychic distances between on the one hand the stance of the creator 
of aesthetic forms who has decreased to the utmost his psychic 
distance with reference to a particular content for art without 
however allowing distance to disappear--were the creator to decrease 
his psychic distance further he would not be able to regard dia- 
lectically the content for art in question were his psychic dis- 
stance to be decreased further he would become emotionally involved 
that content for art would hold his attention too much he would be 
blinded by his first-person perspective--and on the other the stance 
of the creator of aesthetic forms who has increased to the utmost 
his psychic distance with reference to a particular content for 

art without however allowing distance to disappear--were the 
creator to increase his psychic distance further he would not be 
able to regard dialectically the content for art in question were 
his psychic distance to be increased further the content for art 

in question would not hold his attention he would no longer be in- 
terested in formalizing/transforming a given content for art into 

a public object into an autonomous center of meaning which is at 
the same time meaningful for him as artist qua artist and meaning- 
ful for him as artist qua spectator were his psychic distance to 

be further increased he would begin to regard the content for art 
in question solely from a third-person perspective. What then 

are the qualities/characteristics of those works of art which are 
created when he who is interested in/is capable of creating aes- 
forms has decreased his aesthetic distance to the utmost without 
allowing it to disappear? What then are the qualities/character- 
istics of those works of art which are created when he who is in- 
terested in/is capable of creating aesthetic forms has increased 
his aesthetic distance to the utmost without allowing it to dis- 


appear? Is it possible to characterize the position of the ful- 


crum? Where is the fulcrum for Mahler's Symphony No. 9 in D minor 
for example where is it for Die Walküre for Buck's The Good Earth? 
(L'Aire: 6-26-76) 





